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PEE  FAC E . 


IT  is  very  remarkable  although  the  French  Horn  has  been  known  fo  many  years  in  En¬ 
gland ,  brought  to  fuoh  perfection, and  in  fiich  general  efteem,that  no  one  of  late  has  at¬ 
tempted  to  Publifh  proper  directions  for  Plowing  it.  The  InBructions  which  have  hitherto 
appeared  being  very  fhort ,  and  of  little  ufe  to  either  E  earner  or  Proficient* 

Of  all  wind  Inftruments  Horns  are  allowed  to  have  the  preeminence , especially  on  the 

\ 

.Water,  or  near  the  fide  of  Cliffs  or  hanging  Woods,Melodious  in  the  Vales,  and  diverting  to  the. 
Hnnters .  The  addition  and  their  power  in  a  Concert  is  too  well  known  to  expatiate  om 
They  are  the  .Beauties  of  a  hand  and  the  Lift-  of  Martial  Mufic.  In  competition  with 
the  Trumpet, as  it  Exalts  th-»  Soul , elevates  the  Spirits,  and  leads  the  Soldiers  chearfully 
on  to  Battle  . 
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Tlie  Art  of  Blowing 

The  French 


11 N . 


On  the  Horn  • 


nn  HE  firft  thing  necefsary  to  he  confidered  before  yon  attempt  to  blow,  is  to  get  aHorn  of 
|  a  proper  Pitch,  found  and  eafy,  the  Key  note  of  which  fhould  be  H,or  Ebj  next  it  will 
JL  be  necefsary  to  get  a  fuitable  Mouth-piece  • 

On  the  Mouth-piece  • 

The  Mouth-p  ieces  commonly  tiled  are  made  of  Brafs.fome  are  made  of  Silver,  and  fo  me  of 
Ivory  jin  the  Tone  of  which  there  is  no  material  difference  ^  but  Silver  I  would  give  the 
preference  to, as  B  rafs, when  firft  you  apply  it  to  your  lips, has  a  difagreeable  tafte,and  Ivory 
often  fplit*,but  Silver  is  generally  Iweet  and  wholefome  .  There  are  two  fixes  neceffary  fup- 
poling  two  peoples  lips  of  equal  thicknefi  they  intend  to  play  firft  and  fecond  ;  The  fize  of 


the  Mouth-piece  for  the  firft  Horn  fhould  be  about  this  bignefs. 


fecond  Horn  about  this  ftze, 
fpertinr'  the  thicknefs  of  lips,  8£ 


It  is  well  knovn  there 


and  for  the 


is  great  difference  re- 


fhould yours  be  very  thick , chufe  your  Mouth-piece  of 

the 
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the  fize  of  that  lair!  flown  for  the  Second  Horn  8i  if  extreme  than,  in  proportion  lefs  than  thatfor 
the  Horn.  The  reafon  why  Mouth-peices  are  ufed  of  different  diameters  for  the  firf  fe- 
cond  Horn  is  principally  owing  to  the  extenfive  compafs  of  the  Inftrument,  for  it  would  he  very 
difficult  for  any  one  perfon  to  execute  a  firf  and  fecond  alike  cr  fo  well  as  a  perfon  whopiar- 
tifes  the  firft  or  fecond  Horn  only.  Having  now  treated  on  the  Horn  and  Mouth-piece  I  ihall 
proceed  to  the  Poiltioli  of  holding  it  • 

Pofition  of  holding  the  Horn  . 

THE  common  method  of  holding  it, is  with  the  right  hand  nearly  in  the  middle  of the  Hoop 
the  Hell  hanging  over  the  fame  arm-,  hut  it  would  be  very  abfurd  to  adopt  only  one  pecu¬ 
liar  method, as  different  portions  will  hereafter  he  found  very-  convenient, and  abfolutely  necef- 
faiy,  I  would  recommend  many  different  Pofitions,fometimes  in  the  left  hand, the  -Bellhaigmguvvr 
the  fame  arm,fometimes  the  Bell  perpendicular ,  which  iaft  method  is  generally  ufed  in  Concerts 


\V hen  two  are  blowing  firft  Si  fecond, Si  their  tones  at  t  utal  Strength  ,  th**  two  Bells  of  the 
Hems  fhould  be  in  one  direction,  as  the  'limes  will  more  equally  unite  •  An  Inltance  why  they 
fhouldbefo,may  he  experimentally  proved  from  a  man’s  Voice,  or  the  founding  of  a  fpeakinglhnn-. 
pet.if  a  perfon  turns  his  hack  and  fpeaks  to  you, you  cannot  hear  him  equally  loud  as  if 
his  face  was  toward  y*ou  ,  and  was  a  fpeaking  Trumpet  alternately  made  ufe  of  in  the  fame 
maimer,  it  would  be  equally  different  •  If  a  further  explanation  is  wanted, let  two  pefibns 

find. 
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/ 


find  out  a  fingle  correct  Eccho  and  try  the  experiment }  let  one  Hell  £ice  theEceho,  and 
the  other  be  turned  from  it,  by  which  means  you  will  be  convinced. 

Should  you  want  to  make  the  CrOmatic  tones,  you  may  hold  the  Horn  with  your  1-eft  or 
Right  hand  as  near  as  you  can  to  the  Mouth-piece ,  the  Hell  to  bear  againft  your  fide,  one 
hand  rnuft  be  within  the  Edge  of  the  Bell  ready  to  put  into  the  Pavilion  or  Bell  of  the  Horn 
as  notes  may  require ?  but  this  will  be  better  found  out  by  Practife  than  it  is  poffible  h*re 
to  defcribe;Ml’  Ponto  and  many  others,  famous  on  this  Instrument, eonftuutiy  u(es  this  me¬ 
thod, by  which  means  the  half  tones  are  pxpreffed,  which  is  not  to  be  done  by  any  other  nie- 
thod-,but  it  is  deemed  by  Judges  of  the  Horn  that  the  principle  beauty, the  Tone, is  greatly 
impaired  thereby  • 

\  • 

On  Fixing  the  Mouth -piece 

%  » 

THE  Center  of  the  lips  is  the  moft  approved  place, but  this  fhould  not  be  abfolute,  as 
every  per  Tons  teeth  do  not  ftand  quite  equal,  and  fhould  this  be  the  cafe,  it  will  af- 
f»  ct  the  lips  greatly, and  fubject  them  to  be  bruifed  more  than  if  there  could  he  a  level 
part  or  eafy  bed  for  the  Mouth-piece  to  bear  even  againft .  The  method  of  fixing  the  Mouth - 
P  <ece  for  a  good  Embouchure ,  is  in  the  Center,  but  there  has  been  many  great  I\  rf  ,rmers  ahoL 
•d»d  not  fix  it  there,  but  on  various  parts  of  the  mouth, fo  that  it  would  be  an  injuftice 
*'•  confine  tlu  learner  to  one  particular  place . 

To  blotv  t).  firft  Horn, I  would  recommend  the  major  part  of  the  Mouth  -piece  ionftup- 
f  n  the  upper  lip  •  the  under  lip  if  made  ufe  of  in  the  like  manner  will  anfu  i  e  fame  purpofe. 

if. 
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Jf  to  blow  the  feconci  Hom,your  Mouth -pie ce. fhould  rather  Sear  equally  againft  the  lips,for. 
this  i'(  al'oit  i  The  Diftanees  of  the  notes  for  the  fecondE  Horn  is  lo  great  hat  a  coalin':  d  lL:n- 
bouchure  cannot  execute  them  . 

A  firft  Horn  generally  makes  xife  of  two  Octaves  anri  fometiia.es  more  notes.  A  com¬ 
plete  fecond  Horn  fhould  ahfolutely  make  ufe  of  three  Octaves  anri  fo  me  times  more  notes  • 

It  is  now  necefsary  that  you  fhould  know  the  different  Marks  and  Characters  uferi  in 
Mufic,  fo  much  as  relates  to  the  Horn  . 

And  firft  of  the  Clefs,  of  which  two  are  ufed  by  Homs,  the  Treble  Cief  mo  ft  commonly, 
which  is  marked  thus  (fo  the  JBafs  clef  occafionly ,  when  the  Notes  go  very  low, mb  is 
marked  thus  Q; 

The  Names  of  the  Tines  and  Spaces  in  the  Trehl  . 


'IVehle 


A  B  C  I»  E  F 


G  A  B  C  D  E  F 


Baf, 


EE 


-j 

GABO 


Th~  Names  of  the  Lines  and  Sp  aces  in  the  JBafs- 

4-  -t-  -4-  A  The  firoke*  drawn  thro’  th 

..  .  — |— — 1— Si— U—  |  I  —  Motes  ahov  :  or  bclotv  the  fi  w 

^ *— * HZ  fixed  L  . 

?  &  A  B  0  B  Line*. 


+zm: 


~w 

D  E  F  G 

<r  f  i  1)  ,  bat  tbofe  market}  rv  irh  a  +  over  them  annot 


fixed  Liru.  *  are  called  Ledger 


A  B  C  B  E  F 

The  Ns?;,  m  of  the  Lines  and  Spaces  in  the  above  Scale*  ar  •  put  pro- 


■  >1  -  -i  by  the  Horn  in  it*  proper  Tone  • 
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On  Blow  ing  . 

TIKE  methods  of  tonguing  and  blowing  the  Korn  are  various ,  and  tho’  various  ,th<*rt  has 
been  ,  and  may  be  great  proficients  who  ufe  different  methods.  To  explain  the  heft 
method, is  realiy  too  hard  a  taftc  to  communicate, but  it  may  be  difcovered  by  hearing  a  good 
performer  blow;But  ufe  what  method  foever  you  will,  let  not  your  cheeks  bv  any  means  h*\ 
puffed  out, for  it  deprives  you  of  a  juft  Execution,  and  looks  alfb  veiy  difagreeabb  An¬ 
other  Obfervation  to  the  Learner  muft  not  efcape, which  is ,  that  he  never  ufe  himfelf  to  any 
lazy  pofture,  filch  as  leaning  his  Horn  or  arms  again  ft  any  place  . 

Having  proceeded  thus  far, it  will  be  neceffary  for  the  learner  to  make  a  "rial, as  tht  fol¬ 
lowing  Scales  derect  .  Where  ohferve ,  that  the  firft  Note  muft  be  blown  fmoothandeven,that 
it  will  require  a  little  more  force  of  Breath, and  a  little  contraction  of  the  lips  to  make  the, 
.Notes  in.  Tune,  as  they  rife  higher  and  higher. 


Proper  Scale  for  the  FirH  Horn  • 


c  d 


E  F  G 


n?  l.ppi 


w — f 


* 

Glc 


^#N?  2. 


BCD 


i 


'lh.is  Scale  N?  1  .  fhould  he  practifed  and  got  perfect  before  you  proceed  farthest,  p-a- 
fon  wEy  this  Scale  fhould  be  ftudied  firft  is  on  account  of  properly  fixing  the  E:nf  u  hurt 

for 
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jfor  tKe  ftiTi  Horn  • 

When  you  have  learned  Scale  N?l.  you  fhould  alfo  learn  Scale  N9  2.  perfect.  'Jo  go 
lower  than  the  C  which  has  this  mark  *  over  it  will  he  pernicictis  to  the  Embouchure . 

Before  you  attempt  3.  you  fhould  certainly  he  perfect  in  the  Series  N°.  1.  and  2  • 
tints  proceed  to  N9  3.  and  as  much  higher  than  the  three  notes  B,  C,D, as  yon  can  execute. 


Proper  Scale  for  tlie  Second  Korn. 


EG  C  D  K  F  G 


F  £h>CG  EC  He 


F  E  c 


A 


N9  4 


r  ff^N?  s  >:  j'  j^x<?  *  jlfiSi 


ie  reafoti  of  NV  4.  beginning  at  C  is  alfo  proper  for  fixing  the  Embouchure  for  the  ft- 
.cond  Horn  . 

:\'l  Proceed  ai  the  Example  d  wets  and  low<  r  if  you  find  the  notes  Familiar. 

■  i  6'.  Should  not  he  attei.  pi  d  ui  :  IS  you  are  far  advanced, as  the  high  notes  are  iv  h*r  pel - 
uif  ious  to  the  Embouchure  of  a  f  cond  player  . 

•  -  will  now  proceed  to  the  Names  of  the  Notes  and  the  other  muficai  Characters  • 
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The  Names  of  the  Notes  ,with  the  rnafks  expreffing  Silence  or  Rtft  anfivering  tothr'iinie  of  each. 
X  o  te  • 


1  Semibreve  2  Minims  4  Crotchets  8  Quavers  Id'  Semiauavt  rs  • 


-p  - 

SS_ fi  fi, 

_ 3=  »*_fc 

— ja— — 

p— °i  • . 

» 

i 

I 

Egpfpp* 

4 -4  - 7— t? -  — 1 

Semibreve  Heft 

mbm 

Minim  Hefts 

_ 

Crotchet  Hefts 

.  r  r  r  F 

Quaver  Hefts 

Semiquaver 

Hefts  lj 

The  Figures  1, 2  5  &£e.  before  the  Names  of  the  Notes,  mean  that  one  Semihrev-  i  as  I  rg 
as  two  M irims , four  Crotchets,  eight  Quavers, or  fixteen  Semiquavers. 

When  any  of  che  .hove  Marks  expreffing  Keft  occur  on  either  Line  or  Space, the  port  i> 
always  filent  for  the  time  of  a  Minim  or  Crothet,8tc. 

A  Dot  or  Point, added  to  a  Note,  makes  the  Note  half  as  long  again,  or  added  to  aHeft,iiuTeas;  > 
that  one  half  .  . 


The  notes  Dotted  j  ^  — 


Explain*  d 


^HpUp 


m 


pp 


p 


p 


at 


P  p 


Refts  Dotted 


Explained 


$ 


1 


m. 


r.  3  _  .  3  _  3  _ 

A  j.  p  it  over  Crothet,  Quav  ers  ,  or  Semiquavers  ,  thus  JT  »  P  f  ~j p~|»  T  "#»-~PT~n  »  <  ,  ■  - 

uifi*  > 


(44 
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uifi*'S  that  the  three  Crotbets  are  to  he  played  in  the 'lime  of  one  Minim  the  Quavers  in  that  of*  a. 
.Crotchet  and  the  Semi  quavers  to  one  Quaver. 

\  G.  put  over  Quavers  or  Semiquavers  thus 


l¥ 

(*#  m  ?  ~pJ 

FFl 

brr-r-S 

v 

the  iix  Quavers  hit  eft 


A  Sharp  (  jf)  this  Character  put  before  any  Note  fhews  it  is  to  he  player!  half*  a  Note 
higher  •  '  . 

A  Flat  ( (?)  put  before  a  Note  makes  it  half  a  Note  lower  • 

A  Natural  (  )  when  put  before  a  Note  that  as  been  made  Sharp  orflat  brings  the  Note 
to  its  natural  found  as  it  would  have  been  had  no  luch  Sharp  or  Flat  been  uled  • 


A  Single  Bar-^  ~  ...  A  Double  Bar-^"  ||  J-  The  Bars  divide  the  Notes  into 

!  T‘  ’  f  ^  ^  /  #  "  v'  *  V/jh'  I',  ;  f*  i  *"i  .  ,  *  *  ,  Z  f  ** 


an 


.equal  Meaiure  according  to  the  Time  marked  at  the  beginning  of  an  Air  a  double  Bar  di-. 

»  .  ■■  .  •  » 

vides  the  ftrft  part  of  an  Air  from  the  lecond  and  when  dotted  on  each  fide  thus  t 

t!  •  ;  { i  5  •  II  *■  J 

fhews  that  each  Part  mult  be  played  twice  • 

A  .Repeat  (  *S.  )  fignifies  that  that  part  of  an  Air  mult  be  played  over  again  from  the  N;te 
over  which  the  Repeat  is  placed  • 

_  _  ,  A  _  : 

A  Direct  ^  is  put  at  the  end  of  a  Stave  to  fhew  what  Cine  or  Space  the  Note  is 


put  on  that  begins  the  following  Stave  • 
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A  L  egatur  or  e -  Q 


m 


when  put  over  two  Notes  .the  firft  only  is  to  be  fhurlc.though 


. 


it  muft  be  Held  tbe  full  time  of  the  two  v. 

—  fkews  the  Note  is  to  be  held  longer  than  its  proper  length, or 


A  Paufe  or  Stop 


to  make  a  Paufe  or  Reft ,  before  the  Air  is  continued. 

*  r,  •  /  .  .  .  I  4  .  '•*'  t  1  '  ?  :  ‘  '  ‘i 

A  Semibreve  with  a  Stroke  over  it  (  ©  )  is  to  be  played  as  eight  Quavers  .with  two  Stn  kes 
(  O  )  as  fixteen  Semiquavers.  A  Minim  with  a  Stroke^  is  to  be  played  as  four  Qua¬ 
vers  9  two  Strokes  as  eight  Semiquavers  .  A  Crotchet  thus  _f  J*  JL  is  to  be  founded  four 

times  as  Semiquavers  • 


A  Complete  Scale  for  the  Horn . 

Which  fhews  the  Extent  or  Compafs  of  the  Inftrument  • 


D!  g 


PIP 


$ 


i 


1 


Th.  Horn  will  go  an  Octave  higher  than  the  above  Scale  if  required  but  that  is  veryitl- 
doru  or  ever  wanted  . 
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Concert  Horns  • 

THERE  are  Horns  called  Concert  Horns,which  have  the  advantage  of  all  other  Horns,that 
they  can  play  in  any  Key,  by  the  help  of  pieces  called  Crooks  ,  and  Shanks,  the  addii^ofwhirh 

to  a  Horn, makes  the  Tone  lower, that  is,  an  A  Horn,  may  play  in  G,F,  E,D  ,C,  or  B  ,by  the  ad¬ 

dition  of  more  or  lets  Crooks,  another  advantage  is  alfo  derived  from  the  Crooks  and  Shanks,and 
that  is,  that  the  Horn  can  be  put  perfectly  in  rl\me  to  the  Pitch  of  other  Inftruments  -whatever 
Key  they  play  in.  The  moft.  common  Keys  wherein  Horns  are  tiled  are  C,I),E,F,and  G.  B,  is 
rather  too  low,  and  A, Horns  , though  lometimes  ufed  in  Concert, have  not  a  good  Effect,asths 
.Tone  they  produce  is  rather  harlh  and  bawling.  N.B.  The  Part  from  which  the  Horns  j4ry 
is  always  wrote  in  the  Key  of  C:But  though  they  appear  to  play  only  in  the  above  Key  of  C, 
yet  by  the  help  of  the  Crooks  as  before  mentioned, they  play  in  the  fame  Key  as  die  other  In¬ 
ftruments  . 

Of  Time  • 

THERE  are  iwo  forts  of  Time, Viz.  Common  Time,  and  Triple  Time.  Simple  Common  Time 
is  known  by  any  of  thefe  Characters  •  Q  A  A  4  Compound  CommonTime  by 

thefe.  12  12  S'  G  ^  ^  2 

4  8  4  S  # 

'  }  ‘ 

*  .  — • — 


Simple  CommonTime  Ex 
plained  •  -  _  -  _  _  _ 


Compound  CommonTime  \ 
Explained  _  _  _ _ _  J 


rrrrrrrrrrrr  °  egrcgrecreef  "ai  rrrrrr "  ‘W 


12 


3 

4 


3  3 

Simple  Triple  Time  is  thus  diftiuguifed  by  £  or  ^  or  ^  Compound  "Triple  by  £  or 


j  *\  K  :  :• 


Simple  Triple  Time  Explained 


Compound  TrinleTime  Ex  ■■*  ®  — 

plained  .  _ _ _ J  ^  ^  j*  ^  ^  ^ 


Eg.  ---■?■  *  =fl 

2r~  ~T  °.  11 

\~4, — « - |p - |p - U 

.  :  ...  . 

...  r  r  ■  r  ' 

fc= 

A 


To  make  a  Shake  on  tlie  Horn  . 

Shake  is  derived  from  the  Note  above  and  motion  of  the  lips  of  the  Mouth-piece  aflif- 

_ n _ h n 

ted  by  the  Breath  which  is  difficult  to  Explain  •  Example 


When  you  meet  with  the  following  Notes  which  are  flurd' 
jirking  manner  with  the  Tongue  • 


they  rauft  be  exp  reft  after  a 


K«mp,e  r,fe'C?f£r  r  £r^j 


Example 


E3=-n  i  rmsm t 


si 


Oblerve  to  found  the  four  Minims  in  one  breath,  and  jirk  the  two  laft  only  • 


'I lie  call  in  the  Morning  . 


>■■  •  •  • 


wm 


5? 


I  i  I  1 


♦♦ 


i 


^p*  <=*J***i*i*i-C| 


gESitW-Wffffg 


PL.t4Tf  J  J  TOUi;„igspfe 


BLE-I 


The  uncoupling  the  Hounds  . 


O  *»«  •LV-#- 


1 


J J,.J  J]  j]  ^g*+^»^S==IE 


The  Hark  aw 


,:\vay 


I  J. , J. 


The  Running 


PPP 


PS 
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'The  ieconrl  jftumting  . 


-P-» 


3DOC 


sm 


€l-  M  t  •>  -J" 


-0-0 — •-•C 


O'— 


£3=* 


o _ _V2 _ N  _  — _ |  , 

f  f  p-ff-  ?~ddr«-^*  =+r*c*=i-  'J= 

i  u  i-u=£4i-4^^ 

Onerilh  when  the  HminHs  are  in  fill  I  Crv  . 


i 


o 

/V-  /*v>v  /^r>'  ^  '  7s 
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.Air  by  Handel . 

Air  by  D? . 

Air  by  D? . 

Air  by  D2 . 

Air  in  Atalar.ta . 

.Andante . . 

Rellifle  March  .  . 

Rr i tons  Strike  h  ome  .... 

.Cotillon . .  .  . 

.Cotillon  . .  . 

Kccho  Time . 

Tail*  Hebe . 

Toots  Minuet . 

/ 

Gcd  fkve  tke  King.  .  .  . 

Horfe  Grenadiers  March  .  . 
Handels  Water  pie?  e  .  .  „ 

Infancy . 

Jigg  by  Handel . 

Cady  Coventry's  Minin  t  .  . 
Lovely  Nancy  with  Var.s  .  . 


22 

2.7 

2  S 

3  3 
3  1 
36' 

2  3 
25 
2  3 

23 
36 

24 
22 

2  7 

25 

34 

35 
2  8 

3  1 
241 


I  NJ)  EX. 

Mils  Bowles’s  Minuet.  .  .  22 
Maidhal  Sax’s  Minuet  ...  22 

Minuet . .  _  .  _  26 

Minuet  byFefting,  ...  .29 

March . 32 

Minuetto . 32 

Minuet . 36 

Rule  Britania . 3  8 

Tbe  fweet  rofy Morning.  .  2  3 

A  Set  of  Hunting 
Notes  . 

The  Call  in  the  Morning  .  .-v 
The  Uncoupling dieHounds  / 

The  Hark  away . ^  * 

The  Running . y 

The  fecond  R  mining  .  .  .. 

The  Cherifh  when  in  full  cjy/ 
Another  Cherifh  ...  .  t  * 
The  breaking  Cover  .  .  _  J 
The  view . ‘ .  15 


15 


15 


The  fault  or  call  back.  .  1 

The  foil . . j 

'I'he  Death  of  the  {tag  .  .  . 
or  any  other  Game  .... 

Another  fet  of 
Hunting  Notes. 

The  call  in  the  Mom.  .  .  . 

The  Uncoupling . 

The  Hark  away . k  1 

The  R mining  .  .... 

The  Cherifh  when  in  full  <  ryd 

To  {top  the  Hounds  .  .  .  .  >18 

'I’he  Breaking  Cover  ....  1 

The  fault  or  call  hack  .  . 

ri,  .  V  IS 

J  he  view . 

'i'he  foil . 

The  Death . 

rlhe  Retreat  from  the  field  ...21 

With  Karly  Horn . 30 

When  firlt  1  {aw . 3  8 


*|  20 


•l  . 


40 


A  Dictionary 


Explaining  fitch  Italian, Trench,  and  other  worrit,  as  generlly  occur  in.  Mufic 


tion  of  a  natural  Echo  . 
t}\is  word  is  fo me  times 


mouth  properly  in  blow- j  M 

nig  aaiy  wind  Bifirument.  Men,figiiifies  lefs;  as. 
Ex.  For  G,8Cc.  means 


Adagio,  a  flow  Movement 

Adi  ihitum,if  voupleafi 

Affettuoto,v<  ly  tenderly 

.Allegretto, pretty  puck  . 

Allegro  or  All?  Brilk. 

Andante,flgnifies  that  all 
the  nott  s  rruft  he  play’d 
equal  and  deftinctly. 

Afsai,  enough  . 

B 

Bene  placito,ii:  Pleafure  * 

C 

.Con, with*, as,  Con  Furia, 
with  a  ftrong  manner 

D 

D.C.  orDii  Capo,fcegin 
again  an  I  (  nd  w  ith  the 
Firft  Strain  . 

Dolce, (hft, fweet,2£c . 

Duetto, Muflc  in  two  parts  j  G  alliarda, Gay, B rifle, 8Cc  . 

D ivoto,graveTerious,8Cc.  1  G  .ga  orGigua,a  Jigg«  » 


E  GratioIo,flow  anrlpleafing.  Prime, the  firft  Horn . 

Echo  orEchusjin  imita  -  Grave,  a  flow  Movement.  S 


I, 


\  Secondo,the  j[econd,as  Cor- 
Largo,  very  flow .  j  no  ftcondo  the  2d  Horn, 

ufl  d  inftead  of  Piano  .  Eaighetto, not  ft>  flow.  j  Senza,  flgnifies  without. 
Emhouchure,to  form  the  i  Lento  orLentement,flow.  Solo,  alone;  as  Corno  Solo, 


the  Horn  alone . 
Spirito,  with  Spirit . 


for  an  E  or  G,  Horn . 

F 

F.  For.  or  Forte, loud  . 

F.  F.  or Piu  Forte, louder 
tha.ii  Forte  . 

Fortifsimo,  very  loud. 

Fu  ga  or  Fuge,is  when  the 
different  Parts  imitate 
each  o flier  in  the  fame 
Sp  eices  of  Intervals . 

G 


Men  Allegro,not  lb  <piick  Staccato,  plain  and  diflinct. 

as  Allegro  .  J  Suhito,  (prickly  . 

Moderato,  Moderately.  Symphony,  that  which  com-. 

N  monlyhegins  or  ends  along 

T 

’Facet, let  it  he  filent  . 
Terza,the  third  part . 
Trio,Mufie  in  three  Parts. 
'Iiitti,all  or  all  together. 

U 

Unifoni,all  the  parts  alike, 
Vivace,withlife  and  Spirit. 
Yolti,  turn  over  . 

Volti  flihitOjturn  'pi irk  . 


Non,not;as,Non  troppo 
preflo,  not  too  piick. 
P 

P.  Pia.  or  Piano,  foft . 
Pianilsimo  orP.P.veiyloft, 
Piu  All?  c|uick'T than  All'.* 
Poco  All? flower  than  All? 
Prefto,faft  or  ptick. 
Preftifsimojvery  (juick. 
Primo.the  firft.as  Corno 
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